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Abstrak

Identitas adalah sebuah proses dan bersifat cair. Konstruksi identitas sering dipengaruhi oleh banyak
faktor, termasuk tempat tinggal. Identitas selalu menjadi sesuatu yang sedang berlangsung, proses
menjadi diri sendiri yang selalu kontinyu, beradaptasi, dan memperbaharui berdasarkan posisi
sosial yang berbeda. Menjadi seorang wanita Tionghoa dari provinsi Shanxi, penulis merasa bahwa
posisi yang terbias jender, tempat, dan etnis ini membentuk bagian penting dari identitas penulis
yang dibentuk oleh berbagai lokasi tempat tinggal penulis, baik di dalam maupun di luar Tiongkok.
Makalah ini membahas bagaimana masing-masing tempat, dengan lokasi yang berbeda, baik secara
geografis, dinamika sosial, dan budaya politik, membentuk identitas penulis saat ini, serta bagaimana
proses perjuangan penulis dalam bernegosiasi dengan berbagai posisi yang diwakili oleh tempat-
tempat ini. Mengambil otoetnografi sebagai metode penelitian, studi ini menggunakan rekonstruksi
kenangan penulis, foto, dan beberapa tulisan pribadi penulis selama bertempat tinggal di lokasi-lokasi
yang dibahas dalam artikel ini sebagai bahan sumber. Analisis otoetnografi menunjukkan bahwa
pengalaman hidup di posisi terpinggirkan di tempat yang berbeda telah memungkinkan penafsiran
ketimpangan sosial dan ketidakadilan politik dari perspektif yang berbeda. Penelitian reflektif
ini membantu untuk memahami wacana yang ada mengenai diaspora Tionghoa dan menyadari
bagaimana wacana-wacana yang ada tidak dapat memahami subjektivitas pengalaman diaspora
yang kompleks secara menyeluruh.

Kata kunci: diaspora, identitas, otoetnografi, Tionghoa

Abstract

Identity is a process of becoming, and is thus fluid. The construction of identity is often influenced by
many factors, including the place s/he lives in. Identity has always been a work in progress, a process
of self-making, adapting and renewing based on different social positions one is placed into voluntarily
or obligatory. Being a female from Shanxi province and Chinese, the author feel that these gendered,
place located and ethnically classified positions form a key part of her identity shaped by the many
places she has lived, both inside and outside China. This paper will be an investigation on how each
place, with its own distinct geographical location as well as its political social and cultural dynamic,
shaped the author’s identity as a person today, as well as the process of her struggle to negotiate
with these multifaceted subject positions as represented by these places. Taking autoethnography
as a method of research, the study utilized the author’s reconstructed memories, photographs, and
some personal writing she has produced during her time living in places discussed in this article as
source materials. This autoethnographic account showed that the experience of living in marginalised
positions in different places has enabled the interpretation the social inequality and political injustices
from a different perspective. The reflective account helps to understand the existing discourses on
Chinese diaspora and realize how the discourses cannot do justice to the complex subjectivities of
diasporic experiences.

Keywords: autoethnography, Chinese, diaspora, identity

INTRODUCTION

Identity is not a concrete thing that pre-existed us which we can grab and take;
rather it is a process of becoming, a mobile, fluid subject position we are either
placed into or we create it during the course of our lived experiences (Du Gay et al.
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2013). Reflecting back, I feel that my identity has always been a work in progress, a
process of self-making, adapting, and renewing based on different social positions
I was placed into voluntarily or obligatory. I am female, from Shanxi province, and
Chinese. These gendered, place located and ethnically classified positions form a key
part of my identity shaped by the many places I have lived, both inside and outside
China. In the course of my life I have migrated from a small village in northern
China to a small city nearby, then to Beijing (the capital city of P.R. China), then to
Leeds, a northern industrial town in England, and now I am living in Sydney as an
international postgraduate student and artist. From not consciously caring about
who I was, I have now strategically essentialised some facets of my identity to suit
the situation. To what degree are our identities actually tied to the places we have
lived, traveled, or even imagined? This paper will be an investigation on how each
place, with its own distinct geographical location as well as its political social and
cultural dynamic, shaped who I am as a person today, as well as the process of my
struggle to negotiate with these multifaceted subject positions as represented by
these places.

Massey argues that it is no longer applicable to view a place as fixed and “inhibited
by coherent homogenous communities” (2007:146). Globalised mass media —readily
available at almost every corner of the earth, advanced telecommunication and
transportation, internet access and the constant movement of people across national
and regional borders —all have a significant impact on local communities and places.
Moreover, it seems inappropriate to map cultures to places, since different people
will have different views on the same place and people might share the same cultural
identity although situated in separate places (Massey 2007:153). However, for the
purpose of this paper it is necessary to assume a temporary stabilised identity for
each place. I will focus on from both my own perspective and that of others who
share similar views. According to Ferguson, “subjectivities do get anchored and that
understanding this process requires careful attention to the specifics of geography
and particular locales” (in Pratt 2008:155). Hence, instead of claiming a postmodern
universal sense of displacement subject position, I will interrogate my migration
experience in a few places within or across national borders at particular historical
times that have profoundly shaped my diasporic consciousness today.

METHOD

Taking personal life into account is a cultural act of self-reading (Ang 2001:23). I
intend to take a critical reflection of my lived experience and place it into a large
social and cultural context. Ang demonstrates such an act as “rescuing notions of
“experience” and “emotion” for cultural theorizing” (2001:24) which will enable me
to speak from a different perspective. This kind of observing “the self” is also called

as “autoethnograpy,” which challenged traditional forms of qualitative research
(Allen-Collinson 2013). In Ellis” words,

...autoethnography is not simply a way of knowing about the world; it has
become a way of being in the world, one that requires living consciously,
emotionally, reflexively. It asks that we not only examine our lives but also
consider how and why we think, act, and feel as we do. Autoethnography
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requires that we observe ourselves observing, that we interrogate what we
think and believe, and that we challenge our own assumptions, asking over
and over if we have penetrated as many layers of our own defenses, fears,
and insecurities as our project requires. It asks that we rethink and revise
our lives, making conscious decisions about who and how we want to be.
And in the process, it seeks a story that is hopeful, where authors ultimately
write themselves as survivors of the story they are living” (2013:10).

Following Holmes” data selection for her autoethnographic account (2014), I utilized
my reconstructed memories, photographs, and some personal writing I have
produced during my time living in places discussed in this article as sources for this
research. As suggested by Gannon, autoethnographic accounts could be in forms of

“installation[s] in the text [...] artefact[s] of textual practice and authorial choice”
(2013:232).

This kind of storying the self is quite popular among Asian migrants, some of which
focus on sexuality (LeMaster 2014), the production of ethnicities (Meerwald 2001), and
aaesthetic performance of Taiko and its gendered practices (Powell 2008). However,
there has been very few research focusing on Chinese diasporic experience related to
a number of places in a single story. Some autoethnographic accounts I encounter, for
example Meerwald’s (2001), discuss a particular place and its significance in shaping
the author’s subjectivity. Talking about various places I lived in may bring about an
insight of how I perceive my Chineseness performed in those places. This paper is
certainly not claiming that there is a universal truth for being a Chinese migrant, but
rather it is an attempt to challenge or complicate the notion of Chineseness through
my own lived experiences. Certainly my experiences are only reflections of my own
history and based on a unique standpoint limited by wider cultural frameworks,
language or political forces. Nevertheless, I believe personal is social, as confirmed
by Couldry (2000:122), and that my interest in examining the self is an investigation
of “how was “I” produced as a self” and under what condition.

RESULT AND DISCUSSION

Place One: Yaoshang Village, Xiaxian Town, Yuncheng City, Shanxi Province,
China

Butler asserts that from the minute we are born, we are given a gendered position
according to our biological genitalia. Subsequently it is through this assigned gender
identity that we continuously and repetitively act out our sex, which is continually
regulated within frameworks of a “heteronomativity” regime (2010:136). This was
certainly true to some extent in the mid 1970s at the time I was born in a very
small village in northern mainland China. This gendered framework was based
on a Confucian traditional kinship value that regards woman as her biological
body, the reproduction mechanism for man’s family (Ebrey 2003:24). According to
Confucianism, woman’s most important social duty is played within her marriage
role, as an incubator for her husband to give birth to his male (only male) descendant
thus continuing his family bloodline. To marry well was certainly the most important
thing when a woman reached adulthood.
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Hence, a gendered identity was imposed on me at birth, and subsequently I learnt
its values from my grandmother. However, there were no strict cultural rules to
regulate how a young girl conducted herself on a daily basis in that agriculture
oriented community. My gendered identity was not influenced much by immediate
material consequence when I lived as a child in the village, so it was vague and
open. Instead, my awareness of “self” was closely tied to the physical environment
of the place and my interaction with other villagers. Although we were ruled, both
socially and politically, by the distant central Chinese government, as a self-sufficient
agriculture based northern rural village with less than 30 households in 1970s China,
we existed almost outside the political structure on a day-to-day level. In some
sense, my relationship to the village resembled the Australian Aboriginal concept
of “country” based on ancestral kinship and underlined by interpersonal relations
and connections with geographical locations and vegetation, animals or other natural
forms (see Bennett et al. 2005:62).

In the village, we were stealing sweet potatoes, climbing trees, hunting insects and
attending the local cultural events that had a close relationship with the natural
environment. It could be said I was born into the centre of culture through my
kinship connection and was left alone be a “wild child” free of any social constraints.
Although there was some degree of hierarchal order, every family was fundamentally
equal. As far as I can remember, all similar aged children played together. There
was no class, gender or ethnic division, just our collective mischievous adventures.
This is certainly the most valuable life experience I have preserved in my memory,
a place where I was fully accepted and belonged, and also a place inseparable from
an understanding of China as my native country. It was this place and community
where I placed my heart and laid a foundation for my identity which opened me to
new possibilities, and also turned into a vulnerable position when I moved away
from the village.

Place Two: Yuncheng City, Beijing and Shanxi People

Raymond Williams provides another understanding of “country” as “the rural part”
in contrast to “everything that is not the city or suburbs” (Bennett et al. 2005:61).
This definition acutely reflects the disparity between the Chinese countryside and
cities not only in terms of legal right and material wealth but also embedded in a
sociopsychological sense. According to Ngai (2005), the strict division between rural
and urban areas was established during the three decades (1949 —1976) of Mao’s
socialist China. Mao’s vision of industrialising China was built on the appropriation
of rural resources in support of urban institutions. Legally, individuals” status or
identity was controlled by the invention of the Chinese hukou (household registration)
system (Ngai 2005:115).

In 1980s China, after decades of a closed-door policy, the newly reformed government
was eager to modernise China in order to catch up with Western countries (Latham et
al. 2006:23). To have a peasant status/identity not only meant prohibition of residency
and education in the city, but also placed them at the bottom of the social hierarchy
as the backward inferior “Other,” leading to discrimination by the newly modernised
urbanite (Ngai 2005:117). Around age 5, I moved away from the village because my
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father went to university and had a job in the nearby small city of Yuncheng, my
social status then changed from peasant to “city dweller.” Even though I became a
legitimate subject to live in and use the resources of the city, I was still looked down
upon because of my village upbringing.

Thus far, there are two positions socially given to me being a girl from a village.
Ngai asserts that “Chinese socialist beings were born to have an identity not from
biology but from locality, and by their locality were designated either urban or
rural” (2005:114). Ever since the beginning of the Chinese Economic Reform era (1978
onward), to have an urban status automatically confers one a superior position above
that of a rural peasant. This also applies to the hierarchy of urban cities according to
size, development and political status. In 1993, I moved to Beijing to study and was
branded as wai di ren by the locals, which means “outsider’ from Shanxi province.
A Beijing accent was the currency to distinguish if you were local or an outsider,
which, in turn, determined power relations when interacting with others in the social
space. Legally, an identity card was the byproduct of the hukou registration system,
deployed to determine ones lawful status to live in Beijing.

Apart from having no access to local resources, “outsiders” have to pay temporary
resident fees to stay legally in Beijing and their children are denied access to local
schools unless they pay ten times the standard tuition fee. During daily interactions,
these “outsiders” will encounter different degrees of discrimination from local people
according to the wealth and development of their native provinces. For example, if
an “outsider” appears to be from a poorer place, the public bus conductor would
sometimes charge extra for her/his belongings and make discriminative remarks.
Similarly, a shop assistant would refuse to serve an “outsider” if s/he was wearing
shabby clothes. As confirmed by Ngai, “the identification of a person according to
region or ethnicity embodies a sense of spatial inequality far more subtle than the
rural-urban disparity. Where one is from and one’s dialect foretells one’s status and
wealth [...]” (2005:121). “Cultural capital,” a concept developed by Bourdieu, “acts as
a social relation within a system of exchange that includes the accumulated cultural
knowledge that confers power and status” (2011:85). One’s accent, education level,
body language, original province and the sophistication of one’s physical appearance
were the symbolic cultural capitals in my example, all playing an important role in
determining different treatment from locals, as well as placing one in a hierarchical
order amongst outsiders.

As one of the “outsiders” in Beijing, my social identity shifted from a village girl to
a female “Shanxi person.” Although I experienced discrimination in many forms, by
the year 2000 after living in Beijing for a few years, it was through a sense of “self-
technologizing” (Foucault 1990) that I reinvented myself from a province girl to a
modern sophisticated big city woman. In addition, political change shifted people’s
value judgement. As Croll points out,

The Reform period is thus marked by a new interest in the image and

presentation of the feminine, focusing first on physical appearance and
adornment [...] The new interest in commodities and lifestyles has brought
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about a new relation between people and things, so that persons have
become classified not so much by their class background or “work” or
occupation as previously, as by the possession of objects or their evaluation,
so that identity has become associated with lifestyle rather than class label

(2011:155).

At that time, I was able to jump up the hierarchy ladder and work for a Swiss company
where my ability and personal style was valued. Although I was still tagged as the
Beijinger’s inferior Other, with accumulated economic, social and cultural capitals
(Bourdieu 2011), I could afford to be the “outsider” and fight back without hesitation.
More importantly, it was the western identity I desired, so the discrimination by
Beijingers was irrelevant to my concerns. Hence, I was not restricted to being a
‘Shanxi person’, but rather became a gendered modern consumer.

Place Three: England and Being Chinese

During the 1990s in Beijing, I was one of a group of non-traditional Chinese art
students. Built on the limited knowledge we gained from consuming films, classical
literature, rock music etc., the “West” seemed to be a place filled with romance,
excitement and self-expression. It is described that in China it was through Western
associated commodities that “individuals, the female gender and communities first
all rethought themselves” (Latham et al. 2006:26). I also recognised that I could not
perform a dutiful, submissive, obedient traditional female role that was still desirable
amongst Chinese men (Ngai 2005:144). I longed for the West, a place promising to
transform my life frustrations and to realise my ambitions. However, the notion of
the West was vague and without distinction of any particular place or country and
the sense of belonging to a “cultural community” somewhere in the West was played
out in our imagination. To borrow from Sun’s observation, the West became an
imaginative space for us to act out our “dreams, fantasies, and desires” (2002:44).

Am I Chinese? Yes! Have I become more Chinese since departing China? That is
certainly true. The question of my “Chineseness” had never existed in my mind until
2002 when I left Beijing to study in England, the year I became aware of my own
ethnicity and racial difference. To finally live face-to-face with the “Westerners” I
once desired was actually a frightening experience. Then inevitably, I experienced
cultural shock and learnt about racism and my racial ethnic difference. It totally
destabilized my perception of the West as well as my own identity. Perhaps due to
my ethnicity or language barriers followed by cultural differences, my interaction
with English people was limited. Consequently, I regularly felt marginalized and
alienated. Through this feeling of displacement, as Appadurai proposes “the anguish
of displacement” (Sun 2002:117), I found myself caught in-between two cultures
and struggled to find a concrete unified identity. After a few years of struggling,
negotiation, learning and experimentation, I asserted myself as a Chinese woman
living in Britain. Ironically, I had desired a Western identity while in China, but once
living in England I became more Chinese than ever before. Indeed as Sun puts it,
“as some Chinese living in the West often remark, they have become more Chinese
since leaving China” (2002:117).
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Up to this point, my socially imposed identity had shifted from a “village girl” to a
“Shanxi person” then to a “Chinese woman,” representing the Far East as the West's
inferior Other (Said 2014) replacing the complex Chinese rural, urban and regional
differences. In the investigation of different types of Chinese migration, Kuan-Pearce
notes early migrants were mainly seeking an economic opportunity, then increasingly
individuals began migrating to highly desirable “Western” countries so as to “attain
a certain level of self-expression and self actualization” (2006:218). This accurately
reflects the reasons for my studying and subsequent living in England and then in
Sydney. To be identified as a Chinese woman is certainly not my voluntary choice.
Socially, the Chineseness is often used as a basis for discrimination and exclusion
(Kuan-Pearce 2006). On a personal level, one of the motives to leave China was to
search for a new gendered expression that I was unable to actualise in China. Now I
have to represent the exoticised Oriental female submissive stereotypes (Said 2014),
and accept being categorized with other Chinese people regardless of us sharing
any political, ethical or moral common ground. Rejecting or accepting this imposed
Chinese identity, I remain an ethnic minority immigrant with my visible physical
difference that has placed me at the margins of the Western societies. Inevitably, I
internalised this imposed identity and subsequently incorporated it into my own self-
making both consciously and unconsciously. As Hall states, “The trouble is that the
instant one learns to be “an immigrant,” one recoginizes one can’t be an immigrant
any longer: it isn’t a tenable place to be. I, then, went through the long important,
political education of discovering that I am “black” (in Oswell 2006:112).

Being defined as a “Chinese woman,” “Shanxi person” or “village girl” based on race,
place and gender distinction is to be placed into socially constructed categories that
are contingent and always subject to change, negotiation and contest. Like Hall, my
eventual reconciliation with Chineseness is not to claim “an essential, fixed identity,”
rather it is a temporarily fixed identity in transition that I consciously adopted
during the process of moving and positioning myself in order to articulate a specific
lived experience in a shared social space. As Oswell states, “identities are always
articulated [...] The movement of the subject implies its articulation, disarticulation
and rearticulation as a potentially constant process” (2006:112).

To conclude, under different social contexts represented by the different places I
have articulated above, one’s differences based on ethnicity, gender, class, language,
geographic location and physical characteristic can be appropriated by those with
power to classify people and put them in a locked hierarchy category, which then
determines one’s access to material resources, political rights and social recognition.
In the site of everyday life, the stereotypes based on fixed essentialised characteristics
are often used for discrimination or exclusion, but can also be strategically employed
as a resource to speak from a different perspective and attract larger audiences in a
creative space (Ang 2001:35).

Being an international student and then artist in Sydney, I am certainly privileged
enough to be aware of the contingency of the social formation of my identities that
made it possible to cross boundaries and enact different aspects of my identity in
different places without being burdened by it (Pratt 2008:167). However, those
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less fortunate, such as “Dagongmei” (Chinese migrants employed as cheap factory
labour lacking “cultural, social and economic capitals”), may be trapped by the
imposed identities constructed by the politically and socially powerful to justify
their exploitation. Their identities need urgent articulation in a broad social space in
order to promote political action.

Thinking about the identities of “Dragongmei” are forced to assume, and their lack
of choice about the situation they are in, makes me wonder about the role of chance
in determining ones identity and how luck or chance has influenced the many forms
my identity has taken. Looking back at my upbringing in a small village in rural
China, if my father had not gone to university and been able to find a job in the city,
my entire family would have remained in the village and I would not have done
any of the things that have shaped the person I am today. With the limited options
a life in rural China provides I could easily have been a “Dagongmei” myself. As
Hall confirms, identity making is never a finished game and is always in process, an
investigation of one’s past will lead to the future and this symbolic detour “produces
new subjects who bear the traces of the specific discourses which not only formed
them but enable them to produce themselves a new and differently” (1992:312).

CONCLUSION

I have attempted to explore my relationship with the places I lived in so far. The
experience of living in marginalised positions in different places has enabled me to
interpret the social inequality and political injustices from a different perspective. In
my heart, I am still the village girl I was many years ago and that will always be an
essential identification when defining myself and a key mechanism for the continual
articulation of my ever shifting identity.

Despite the extent to which academic work on Chinese diaspora has been written
across various disciplines, there is a need to approach the subject as unique cases,
especially related to woman experience. This reflective account has helped me
understand the existing discourses on Chinese diaspora and realize how the discourses
cannot do justice to the complex subjectivities of diasporic experiences. My voice in
this article is expected to prove that. Since I discuss my experience as woman, it will
be insightful and interesting if more work with feminist perspective is done. Thus,
further research is needed to reveal a new reading on Chinese diaspora, preferably
from other women living and performing their identities in various places.
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filsafat, filologi maupun kajian-kajian kebudayaan dan kemasyarakatan.

Artikel diketik dengan huruf Times New Roman ukuran 12, spasi 1 pada kertas
ukuran A4 dengan pias kiri 3,5 cm, pias kanan 3 cm, pias atas dan bawah 3 cm.
Panjang artikel tidak lebih dari 7000 kata, termasuk gambar, grafik, tabel, dan
daftar pustaka.

Judul, abstrak, dan kata-kata kunci ditulis dalam Bahasa Indonesia dan Bahasa
Inggris.

Artikel ditulis dalam Bahasa Indonesia atau Bahasa Inggris.

Sistematik penulisan artikel disusun dengan urutan sebagai berikut: (a) judul:
komprehensif, jelas, dan singkat. Judul dibatasi tidak lebih dari 15 kata. Judul
artikel, judul bagian, dan judul subbagian dicetak tebal. Huruf kapital digunakan
untuk mengawali setiap kata dalam judul kecuali kata depan; (b) nama dan
institusi penulis: nama ditulis lengkap tanpa gelar. Nama institusi ditulis di
bawah nama penulis, disertai alamat lengkap institusi, nomor telepon institusi,
dan alamat surel penulis; (c) abstrak: merupakan intisari artikel, terdiri atas
150—250 kata, dan dituangkan dalam satu paragraf; (e) kata kunci: di bawah
abstrak dicantumkan kata-kata kunci (keywords) paling banyak lima kata dan ditulis
urut secara alfabetis. Kata-kata kunci harus mencerminkan konsep penting yang
ada di dalam artikel; (f) pendahuluan (tanpa subbagian): berisi latar belakang
masalah, tujuan, tinjauan pustaka, dan signifikansi artikel (jika ada); (g) metode;
(h) hasil dan pembahasan: disajikan dalam subbagian-subbagian; (i) perujukan
atau pengutipan: ditulis menggunakan sistem pengarang-tahun (author-date)
dan disarankan mencantumkan nomor halaman; (j) gambar, grafik, dan tabel:
diberi nomor, judul, dan keterangan serta dikutip di dalam teks. Perujukan atau
pengutipan gambar, grafik, dan tabel menggunakan penomoran, bukan dengan
kata-kata seperti di bawah ini, sebagai berikut, atau berikut ini. Contoh: Struktur
penulisan judul berita pada rubrik ekonomi harian Kompas disajikan dalam Tabel 4.
Untuk gambar dan grafik, nomor dan judulnya diletakkan di bawahnya, sedangkan
untuk tabel, nomor dan judulnya diletakkan di atasnya. Gambear, grafik, dan tabel
merupakan data yang sudah diolah. Pencantuman tabel atau gambar yang terlalu
panjang (lebih dari 1 halaman) sebaiknya dihindari. Tabel harus disajikan tanpa
garis vertikal. (k) simpulan (bukan ringkasan atau pengulangan hasil); (1) daftar
pustaka (bukan bibliografi): berisi pustaka-pustaka yang diacu dalam artikel, ditulis
secara alfabetis dan kronologis menurut nama penulis tanpa mencantumkan gelar.
Jika seorang penulis menulis lebih dari satu artikel/buku dalam tahun yang sama,
di belakang tahun baik di dalam teks maupun di dalam daftar pustaka dibubuhi
huruf kecil (a, b, dan c). Dalam daftar pustaka, penulisan nama depan pengarang
boleh ditulis lengkap atau disingkat, misalnya Storey, John atau Storey, J.

Artikel yang ditulis dalam Bahasa Inggris dapat menggunakan ejaan British English
atau American English dan harus konsisten di keseluruhan artikel.

Artikel dapat dikirim melalui surel ke up2dfibunair@yahoo.co.id



9. Kepastian pemuatan atau penolakan artikel akan diberitahukan secara tertulis
kepada penulis. Artikel yang tidak dimuat tidak akan dikembalikan.

10. Penulis bersedia melakukan revisi artikel jika diperlukan.

11. Penulis yang artikelnya dimuat akan menerima sepuluh cetak lepas tanda bukti
pemuatan.

12. Bahasa yang digunakan dalam penulisan Daftar Pustaka mengikuti bahasa
artikel.

13. Penulis disarankan menggunakan software Mendeley dalam penulisan sitasi dan
daftar pustaka (bisa diunduh secara gratis di www.mendeley.com) dan memilih
gaya selingkung Turabian style (author-date). Jika menyusun sitasi dan daftar pustaka
secara manual, perujukan ditulis dengan tata cara seperti contoh berikut.

Buku
Pengutipan dalam teks:
(Arivia 2003:25)

Penulisan dalam Daftar Pustaka:
Nama belakang penulis, Nama depan atau Inisial. Tahun. Judul. Kota tempat terbit:
Penerbit.

Arivia, Gadis. 2003. Filsafat Berspektif Feminis. Jakarta: Yayasan Jurnal Perempuan.

Bunga rampai/antologi dan prosiding konferensi yang ber-ISBN
Pengutipan dalam teks:
(Roth 2008)

Penulisan dalam Daftar Pustaka:

Nama belakang penulis, Nama depan atau Inisial. Tahun. “Judul.” Dalam Judul Buku
Antologi, disunting oleh Nama Lengkap (atau dengan Inisial) Penulis. Kota terbit:
Penerbit.

Roth, Paul. 2008. “The Epistemology of Science after Quine.” Dalam The Routledge
Companion to Philosophy of Science, disunting oleh Stathis Psillos dan Martin Curd.
London and New York: Routledge.

Jika yang dirujuk adalah bunga rampai secara keseluruhan, maka dituliskan sebagai
berikut:

Psillos, S, dan Martin Curd (eds). 2008. The Routledge Companion to Philosophy of Science.
London and New York: Routledge.

Jurnal cetak
Pengutipan dalam teks:
(Istanti 2001)

Penulisan dalam Daftar Pustaka:
Nama belakang penulis, Nama depan atau Inisial. Tahun. “Judul.” Nama Jurnal volume
(nomor jika ada): rentang halaman.

Istanti, Kun Zachrun. 2001. “Hikayat Amir Hamzah: Jejak dan Pengaruhnya dalam
Kesusastraan Nusantara.” Humaniora 13 (1): 23-37.



Artikel surat kabar cetak
Pengutipan dalam teks:
(Santoso 2004)

Penulisan dalam Daftar Pustaka:
Nama belakang penulis, Nama depan atau Inisial. Tahun. “Judul.” Nama Surat Kabar,
tanggal dan bulan diterbitkan.

Santoso, Iwan. 2004. “Meruntuhkan Prasangka Menjalin Kebersamaan.” Kompas, 22
Mei.

Makalah dalam pertemuan ilmiah
Pengutipan dalam teks:
(Sartini 2011)

Penulisan dalam Daftar Pustaka:
Nama belakang penulis, Nama depan atau Inisial. Tahun. “Judul.” Nama Pertemuan
IImiah. Nama Kota.

Sartini, Ni Wayan. 2011. “Strategi Linguistik dalam Wacana Politik.” Seminar Nasional
Politik Bahasa dan Bahasa Politik. Surabaya.

Laporan penelitian, skripsi, tesis, atau disertasi
Pengutipan dalam teks:
(Saputra 2003)

Penulisan dalam Daftar Pustaka:
Nama belakang penulis, Nama depan atau Inisial. Tahun. “Judul.” Kota: Nama
Institusi.

Saputra, Heru. 2003. “Mantra Sabuk Mangir dan Jaran Goyang dalam Budaya Using di
Banyuwangi.” Yogyakarta: Universitas Gadjah Mada.

Panduang lengkap gaya selingkung Mozaik Humaniora bisa dilihat di http:/ /journal.unair.
ac.id/ panduan-informasi-314-19.html

B. Etika Penulisan

Ketika menyerahkan artikel, penulis harus mengirimkan juga formulir penyerahan
naskah berisi:

1. Formulir Pernyataan, bahwa a) artikel tersebut adalah asli/bebas plagiarisme, belum
pernah dipublikasikan, dan tidak sedang dipertimbangkan untuk publikasi di jurnal/
media lain, b) tidak memiliki permasalahan hak cipta untuk gambar atau tabel yang
disajikan, dan c) semua penulis telah menyetujui urutan kepengarangan, isi naskah,
dan publikasi naskah.

2. Formulir Perjanjian Hak Cipta, bahwa penulis memberikan lisensi bebas royalti
kepada penerbit yang ditunjuk manajemen Mozaik untuk menerbitkan, mereproduksi,
menyimpan, dan mendistribusikan naskah dalam bentuk cetak dan digital kepada
khalayak, dan bahwa penulis tetap memegang hak cipta atas naskah.

Informasi lebih lanjut bisa dilihat di http://journal.unair.ac.id/pernyataan-penulis-
informasi-315-19.html





